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Guilin Opera plays an important role in the local operas of Guangxi, which was 
named Gui Opera or Opera performed by Gui troupe among the people in the 1930s 
and most popular in Guilin, Liuzhou and Hechi and welcomed in Wuzhou, Nanning 
and the south of Hunan Province. Since it came into being in the period of qian-jia in 
Qin Dynasty, Guilin Opera became prevalent in the areas and had a positive impact in 
the Anti-Japanese War when Ouyang Yuqian launched a reform on it. After the 
Liberation, Guilin Opera entered a new era of development when the well-known 
artists such as Guo Moruo, Tian Han, Ouyang Yuqian, Mei Lanfang, Cheng Yanqiu 
and Cui Wei contributed themselves to the development of Guilin Opera. Most 
traditional arts of Guilin Opera were confronted with a dilemma of no successors and 
on the verge of extinction when the operas began to face the harsh ecological 
environment and the variety of entertainment and the old artists of Guilin Opera 
passed away or quitted the stage one after another in the 1990s. In 2006, Guilin Opera 
was put on the list of the World Non-material Cultural Heritages. 
This dissertation takes as the research objects the social soil and historical and 
cultural background of the formation and development, the origin and formation, the 
playwrights and operas and the reform of Guilin Opera and mainly carries out the 
research from the perspective of the development history of Guilin Opera. Based on a 
systematic and academic sorting out and study, it aims to form a systematic and 
reasonable research framework of Guilin Opera which does not exist in the past and 
paves the way for further study of the history of Guangxi Operas by figuring out the 
relationship between Guilin Opera as a major one and other operas in Guangxi. 
Meanwhile, it provides possible ways and methods to protect and further develop 
Guilin Opera as “the World Non-material Cultural Heritage. 
Upholding the principle of employing proved historical materials and 
playwrights and works, the dissertation takes a comprehensive recognition of the 
diverse factors such economy, politics and culture etc. affecting the history and 
development of Guilin Opera under the backdrop of development road of local operas 















other statements of the origin of Guilin Opera are unfounded on the basis of ample 
data and reasoning. Moreover, it considers the reform on Guilin Opera by Ouyang 
Yuqian not only as the reform on a single local opera in China, but also as the 
example of absorption and reference between Guilin Opera as the representative of 
Chinese Operas and the western operas as the representative of modern drama, which 
reflects the aesthetic integration of Chinese and Western operas behind clash and 
communication. Through the examination of the orbit of formation, development and 
change of Guilin Opera, it works out the law of development that local operas in 
China are influenced by the various factors and that the development trend of Guilin 
Opera is also the miniature of the development trend of local operas in China. 
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会会长， 始颇具规模的桂剧改革活动。后一阶段是 1938 年 5 月欧阳予倩来桂










































































































柳江县发现的“柳江人”和 1963 年来宾县发现的“麒麟山人” 就是分别生活于
距今五万年和二万年的旧石器时代晚期人类。至于距今一万年左右新石器时代文
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